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Introduction 
Discovery Learning Resources give you exciting classroom activities to enhance Curriculum 
for Excellence delivery. 

They are created by classroom teachers and education professionals.

Each resource aims to:

• support and extend working with film in the classroom

• help prepare teachers for a class visit to a Discovery Film Festival film and to extend 
the impact of that visit for delivery of CfE

• develop confidence in Moving Image Education approaches and working with 
21st Century Literacy/moving image texts 

Each resource is free and available to download from:
http://www.discoveryfilmfestival.org.uk/resources:

The Path (Der Pfad)   

Dir: Tobias Wiemann

Germany 2022 / 1h39m

German, French, Spanish, Catalan and English with English subtitles
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The Path (Der Pfad)  
Synopsis: 

France in 1940: persecuted by the Nazis, the critical German journalist Ludwig and his 12-year-old
son Rolf are stranded in Marseilles. Their goal is to travel to New York where Rolf’s mother has 
been waiting for them now for far too long. Their guessing game of “Good or Bad? – Dissident 
or Collaborator?” soon turns deadly serious when they increasingly have to face inspectors and 
officials in Nazi-controlled Europe. The only way to freedom is a steep path leading from Southern
France through the Pyrenees to Spain. Núria, a girl, only slightly older than Rolf, offers to guide them
along the hazardous path. When the father gets caught en route, Rolf and Núria are suddenly all on
their own. Rolf‘s dog Adi is then the only companion on a path that teaches the two children to stick
together and to rely on one another – if they want to survive.

The film combines an astonishingly light touch with great images and suspense to show what it
means when children have to cope alone in fleeing war and terror and thus addresses a highly 
topical subject.

Age 10+  

Advisory: 

The Nazi invasion of Europe, the perils of war, guns, living under constant threat.

Themes: 

Refugees, emigration, appearance vs reality (good or bad?), being on someone's list, fault/blame/
responsibility/guilt, gender roles, adult/child roles, living with the consequences of choices made. 

Teachers’ notes: 

This pack is aimed at Secondary Learners. These activities are predominately BGE Media based.
However, there are activities involving film language that would be useful in BGE English. The 
research would also be useful both in English, and History as part of a wider investigation into Spain
or Vichy France. It could also be used to discuss issues around refugees in contemporary Europe in
Modern Studies. 
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Before watching the film
Activity 1: Analyse the film poster

1 Attention (how does ad attract the reader?)

2 Interest (how does ad interest the reader?)

3 Desire (how does the ad create desire for the product/service?)

4 Action (how can the reader act to purchase the product/service?)

And

1 Contrast: things that are different should look different

2 Repetition: repeat page elements (e.g. colours, fonts) to unify page/document

3 Alignment: every page item should be lined up with another; use as few vertical lines 
as possible

4 Proximity: page items that belong together should be close together on the page

Looking at the poster for The Path, how has the designer followed these “rules?”
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Answers could include:

The large image of people.

The costume and image of the Nazi flag place the setting 
as during WW2.

The tag lines inform the audience that this is an exciting story
that promises a happy ending.

The logos at the foot of the poster inform us that this is a film.
Warner Bros. is an internationally recognisable distributer, and
Lemming Film Germany suggests it is a German film. This 
suggests that it may not be released in cinemas outside 
Germany, but it may become available through a wider 
network due to Warner Bros. 

The bright reds are at the top and bottom contrasting with the 
natural colours in the middle. This separates the characters from
the images of the fighter plane and Nazi flag.

The title and actors are in the same colour and font. It is echoed
in the Nazi flag.

The actors, title and image of the characters are aligned in the
centre of the poster forming a focal point. Only 2 vertical lines are
used, making this a clear and uncluttered design.

Title and actors are together in the central column.

The 3 lines of tagline are grouped together on the centre right.
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Activity 2: Watch trailer with English subtitles

https://www.youtube.com/watch?v=nDwwxX0zh1Y

Watch the trailer and analyse the film language used before the screening. This will give you an
idea what to expect from the film in terms of story and style. 

You can watch the trailer as many times as you need to answer the following questions.

1 What is the setting (time and place)? Time? As the start of the trailer is on the beach
look at the costumes. Place?

2 What is the relationship between the father and son like? How do you know?

3 What does this suggest about the tone for the film?

4 The tone changes when the Nazi uniform is seen. What 2 types of film language 
makes this clear?

5 1.05 This montage of the children suggests their relationship has changed. 
What is it like now? How do you know?

As I listen or watch, I can: 

• identify and give an accurate account of the purpose and main concerns of the text, 
and can  make inferences from key statements 

• identify and discuss similarities and differences between different types of text 

• use this information for different purposes. HWB 2-08a 

• identify and give an accurate account of the purpose and main concerns of the text, and can 
make inferences from key statements. LIT 3-04a

I can show my understanding of what I listen to or watch by commenting, with evidence, 
on the content and form of short and extended texts. LIT 3-07a

Activity 3: Watch trailer with English subtitles

Sound can act as an emotional guide in film. Focus specifically on the non-diegetic sound
(the music). 

You can watch the trailer as many times as you need to answer the following questions.

1 0 – 40s Listen to the non-diegetic music up to 40 seconds when Nuri appears. 
How does this make you feel? How does it do this?

2 The music reaches a crescendo when the father surrenders and it goes quiet. 
What do you think this suggests about this moment?

3 1.05 How would you describe this music? What does it suggest about the story?

4 1.37 – 1.42 What can you hear above the sounds of the forest? What does this suggest?
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Activity 4: 

Historical dramas like The Path can tell stories we might not always be familiar with. Some 
research in advance of the screening will help you to understand the situation so much more.

Research and create a timeline for: 
• The rise of Nazi Germany
• Gleichschaltung of society
• When were other political parties banned?
• Book burning
• When did joining the Hitler youth become mandatory?
• Vichy France
• Spanish position

Some resources, although there are many others!

https://www.annefrank.org/en/anne-frank/the-timeline/

https://libcom.org/article/1939-1945-spanish-resistance-france

https://www.vox.com/2014/11/13/7148855/40-maps-that-explain-world-war-ii

What Spain did during WW2: https://www.youtube.com/watch?v=bzl2in6TUgs

As you can see Spain was not controlled by Nazi Germany.

https://commons.wikimedia.org/wiki/File:Vichy_France_Map.jpg
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I can: 

• independently select ideas and relevant information for different purposes 

• organise essential information or ideas and any supporting detail in a logical order, and 

• use suitable vocabulary to communicate effectively with my audience. LIT 3-06a / LIT 4-06a 

Using what I know about the features of different types of texts, I can find, select, sort, 
summarise, link and use information from different sources. LIT 3-14a / LIT 4-14a

Activity 5:

Mise-en-scene is a French term which means setting the scene. In film this means everything

you can see. Obviously the only thing excluded from mise-en-sene is sound, however the 

5 elements are grouped like this:

• Costume, hair and makeup

• Props and sets

• Character positioning and facial expression

• Shot/angle

• Lighting and colour

Just as with written language, this film language communicates a lot.
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Mise en scene

Character 
positioning 
and facial 
expression

Shot/angle

Lighting 
and colour

Description

Props and sets

Costume,
hair and
makeup

What does this suggest? (time, place, social status, relationships, and so on?)
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Mise en scene

Character 
positioning 
and facial 
expression

Shot/angle

Lighting and
colour

Description

Props and sets

Costume,
hair and
makeup

What does this suggest? (time, place, social status, relationships, and so on?)

To show my understanding, I can comment, with evidence, on the content and form of short and
extended texts, and respond to literal, inferential and evaluative questions and other types of
close reading tasks. ENG 3-17a
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Activity 5: Discussion

Film language:

In English, if you want to suggest the tone is relaxed you could use long sentences. 

Shorter sentences may suggest excitement or fear.

In The Path, the director uses a lot of extreme long shots, or establishing shots of the scenery

and the sky. He also uses close ups of insects or flowers. Each of these shots lasts for a few 

seconds.

1 What do these long lingering 
shots due to the pace of 
the film?

2 Why does the director give 
so much time to these 
establishing shots? 

3 What does it make you 
consider?



With Ludwig (the father) captured there is a sequence of close ups, and shots that slowly 
come into focus.

4 What does this suggest?
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When listening and talking with others for different purposes, I can:  

• communicate information, ideas or opinions 

• explain processes, concepts or ideas  

• identify issues raised, summarise findings or draw conclusions. LIT 3-09a 

Using what I know about the features of different types of texts, I can find, select, sort, 
summarise, link and use information from different sources. LIT 3-14a / LIT 4-14a

When I engage with others, I can:  

• make a relevant contribution 

• encourage others to contribute and acknowledge that they have the right to hold a different 
opinion.   

• I can respond in ways appropriate to my role and use contributions to reflect on, clarify or 
adapt thinking. LIT 3-02a 
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Worksheet Activity 1:
Awards
https://www.imdb.com/title/tt13453138/awards?ref_=ttgf_ql_op_1
https://wessels-filmkritik.com/2022/02/16/der-pfad/
https://www.artechock.de/film/text/kritik/p/pfad.htm
https://treffpunkt-kritik.de/?id=2280

Attention

Interest

Desire

Action

Contrast

Repetition

Repetition

Proximity



Mise en scene

Character 
positioning 
and facial 
expression

Shot/angle

Lighting and
colour

Description

Props and sets

Costume,
hair and
makeup

What does this suggest? (time, place, social status, relationships, and so on?)

Worksheet Activity 5
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Additional Images.
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Escape routes for Allied forces, Jews and dissident groups.

By United States Air Force – National Museum of the United States Air Force, Public Domain,
https://commons.wikimedia.org/w/index.php?curid=86639378
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Evaluating this resource  
We hope that you found this resource useful and appropriate. 

Please do send us any film 
reviews, letters from your pupils, documentation of classwork and your feedback by e-mailing
mike.tait@dca.org.uk. 

Would you make a good 
Discovery Film Festival Case Study?  
We are seeking a number of simple Case Studies in how teachers have used or are using 
Discovery films in the classroom across Curriculum for Excellence and across the Levels.

Any case studies that we develop would be intended for presentation on GLOW, the Creativity
Portal and on Discovery Film Festival websites. We have a simple template to be completed
and are keen to have classwork and documentation included.

If you would like to be a Discovery Case Study please e-mail sarah.derrick@dca.org.uk 


